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other filo-fish of the U. 8. cosst are now referred to other
bnt kindred genera. .

lBalize, or Belize [a Spanish name corrupted from
Wallin or Wallace, nn Vnglish pirate who infeated that
region], nlao ealled British Honduras, a British colony
in Central America, on the Bay of Nondaras, and in the
south-castern part of the peninsnla of Yneatan. Area,
estimated at 13,500 rquaro miles. Mnhognany, fustic, log-
wood, eto. aro exported from this colony. Pop. in 1861,
25,635,

Balize, or Belize, a town of Central Americes, is in
the district notieed above, and on the Bay of llondnras, at
tho mouth of tho Balize River. It is n dépdt of Britizh
goods destined for Central Ameriea. 1t contains 8 conrt-
house, a hospital, sovernl chapels, and an iron mnrket-
houge. Pop. estimated at 6000,

Ilalize, a namo sometimes given to a village at the
North-eastern Pass, at the mouth of the Mississippi River,
derived from the French bulise, a “beacon.” It 1s inhab-
ited by pilots and their familics.

Balkan’ (the ancient Me'mus), n mountain-ohain of
European Turkey, extends from Sophin eastward to Cape
Ewinch on the Black Sea, and forms the southern boandary
of tho basin of the Donnhe. Somo peaks of this range
are over 5000 feet high, The Balkan is connected with
the mountains of Middle Europe by the ranges of Monte-
negro and Ierzegovina. It is an importunt natural bar-
rior for the protection of Turkey against Russian invaders.

BBalkash’ (in tho Calmuek language “large lake,” is
enlled by tho Khirgiz Ak Teughiz, 1. e. “white acn,”
ar simply Tenghiz Sea), a Inrgo take of Central Asia
having no visible ontlet, is on the borders of Chinese
Turkistan and tho Russinn government of Tomsk, between
lat. 44° and 47° N, and lon. 77° and 81° E. Its length
from N. E. to S. W. is 390 iiles, nnd its greatest breadth
50 milos,

Balkh (the anciont Bac'trin), a provinee of Afghanis-
tan. It is bounded on the N. by tho river Oxus or Amoo,
on thoe I8, by Badakshan, an the S. by the llindoo-Koosh
Mountains, and on the W. by the desert. A targo part of
the soil is storile. The natives are Usbek Tartars. Capi-
tal, Balkh.

Balkh (anc. Zariaa’pa‘and Bac’tra), the capital of the
provinee of lalkb, is abont 22 miles S, of the Amnoo River,
and 150 miles N. N. W, of Cabul. The ancient Bactra
was an important city, the remaina of which cover » spnce
about twenty miles in circuit, and comprise eighteen nque-
ducts now In ruins. It was destrayed by Jengis Khan.
The modern town is insignifieant. Pop. nbont 2000.

Ball [from the Gr. BéAkw, “to throw”], a word nsed in
varions applieations; a round body or globe; a daneing-
purty ; a solid ghot or bullet discharged from a cennon or
other gun, Also the nnmo of o game. (See BALL, GAME OF.)

Ball, in military affairs. See BriLer.
Ball, e township of Sangamon eo., 111. Pop. 986.

Ball, Game of. This was a favorite gymnaatic exer-
eise among the ancient Greeks and Romans, tho latter of
whom ealted it pita. At Rome it was played by persons
of all ages snd by men of high rank. i‘ho Greeks prized
tho gamo as n means of glving grace nnd clasticity to thoir
figures and motions. In the sixteenth eentury this game
was fashionable in the courts of Freunch and Italian princes.
Tho French jen de pawme and Englich teanis wero modifi-
cations of tho gamo of ball. The ball was strnck with a
mallet (Fr. mail or maille; Eng. mall), sometimes called
Fnll-mnll or pell-mel), from the Italian palla, a ball. A
orin_of this game, ealled cricket, is much played by the
English at tho present time, The popular game of the
U. 8. is dase-ball,

Ball (Eruzan), an inventor, born in Stark co., 0., in
1812. lte had few edueationn! privileges in his youth.
He began the manufacture of plonghs in 1840, patented
the ¢ Ohio mower” in 1856, and the well-known ¢ Buekeyo”
machine in 1858, Ho was long at the head of a largo
manufactory of farming tools at Canton, O.

Ball (Tunoxas), a distingnished Amerienn sculptor, born
in Charlestown, Mass,, June 3, 1819. 1lis works of art ara
numerous and highly esteemed. Among them are hasts
of Webster ond Choate, and statues of Webster, Everott,
and Washington.

Ballad Poetry. The word ballad significs in English
a norrative song, a short tale in lyric verse, which sense it
has come to have, probably throngh the English, in soma
other langnages. It means, by derivation, a dance-song.
but though dancing was formerly, and in same places stitl
is, xnﬁurmed to song instead of instrumental musie, tho

ion of the word in English is quite accidental. !

equivocal name, Ia a distinet and very important species of
poetry. 1ta historical aod nataral plaeo is anterior to the
appearanco of the poetry of art, to which It has formed a
step nmong cvery people that has produecd an original lite-
ratare, and hy which it has been regularly displaced, and,
in sowe cases, all but extingnished. Whenever a people
in the conrye of ita development reaches a eertain intelleot-
ual and moral stage, it will feet au Impulse to exprexs itself
in literature, and the form of expression to which it ix first
impelled is, aa is well known, not prose hut verse, nnd in
fact narrative verae.  The condition of soclety in whieh a
truly national or popular poetry appenrs, oxplnins the ehn-
racter of anch poctry. It is a eondition in which the peoplo
nre not divided by political organization and book-cntture
into markedly distinet elnsscs, in which conxequently there
is anch commanity of idens and feelings that the whele peo-
lo form an individual. Sueb peetry, aceordiagly, whilo
tis in its essence en exrmsnion of onr common human
nature, and s of nniversal and Indestruetible interest, will
In each cuse be differenced hy circumstances and idioayn-
erasy. On the other hand, it will aiwaya bo an expression
of the mind and heart of the people na an individual, and
never of tho personality of individual men. The funda-
mental characteristie of popalnr halltads is therefore tho
nbgence of subjeetivity and of self-consciousneas. Though
they do not ¢ writo themsclves,” as William Grimm hax aaid,
though & man and not a people has composed them, still
the anthor econts for nething, nad it ia not by mere acci-
dent, hut with the beat reasou, that they have come down
to us avonymons. ence, too, they are extremely difficult
to imitate by the highly-ecivilized modern man, and most of
the attempts to reproduce this kind of pootry have beca
ridiculous failures.

The primitive hallad then iz popular, not In the senso of
something arising from and asuited to the lower orders of a
peoplo. As yet, no sharp distiuction of high and low cx-
18ts, in respect to knmowledge, desires, and tastes. An
inereased eivilization, and espeeially tho intreduction of
book-culture, gradually givea rise to such a divizion: the
poetry of art appears; the popular poetry is no longer
relished by a portion of the people, and is abandoned to
nn uncaltivated or not over-cultivated eless—a constontly
diminishing nomber. Bat whatever may be the estimation
in which it may be held by particular classes or at particu-
lar epochs, it eonnot Jose its value. Being fonnded on what
is permanent and universal in the heart of man, and now
by printing Knl. beyond the danger of perishing, it will
survive the flaoctoations of taste, and may from time to
time serve, as it notorionsly did in England and Germany
a hundred years ago, to recall a literature from falso and
artificial courses to nature and truth.

Of the Europeans nations, the Spaniards and those of
Seandinavlan-German stock have best preserved their early
gopulnr pootry. We have early notices of the poetry of the

ermnns. Their ballads, mythien] or historical, are scveral
times spoken of by Tacitus, who says that these were
their only annals. The earth-born Tuisco and his son
Mannus were celebrated In the one, and the hero Ar-
minios in the other. The historian of tho Goths, Jornan-
des, writing in the sixth eentary, says that theso people
were accustomed to sing the exploits of their fathers to the
harp, and seems to have taken not a littlo of his history
from such songs. The like is true of Paulus Diaconns, the
Lombard historian, who wrote in the cighth eentury, and
mentions songs about Alboin (who died in 563) ns existing
among all the nations of German spcech. Charlemagne
had the old traditional songs of his peoplo collected and
committed to writing, and even made them one of the sub-
jeets of school instruction. Sldo by side with heroic bal-
Inds, social, convivinl, and funcral songs (which may, to
bo sure, have been pretty much the same thing) scem to
have been in uso from the earliest rocorded times. To all
this popalar poetry, by reason of its henthen derivation and
character, the Christian elergy opposed themsclves with
the most determined hostility. Not suecceding in extir-
pating it by tha usc of tho spiritual and legal means at
their command, the Germaan churchmen of the ninth cen-
tury conceived tho ldea of erowding it out by substitutin

oetry of a Christian snbject and tone—an expedient whie
Kna been tried more than onco since then. Though popular
song lived on in obscare places, tho foreground of history ls
filed for six hundred years with religionsa and courtly
oetry and with the chivalrons and native epie. Nothing
18 left of the old heroic songs but a fragment of the itde-
brandslied, from the eighth eentury (best known in 2 mod-
ernized form of the fifteenth century) ; and of the Christian-
ised song we have also but a single speeimen, the Ladwigs-
lied, of the year 831. The formner is in the ancient alliter-
ative metre, the latter in the then newly-introdaced rhymed
stanza. During the fifteenth and the early part of the

3
r’ijho popular ballad, for which our language bas no un- ' slxteenth centuries a second growth of the genume popular
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gong nw)cm’ gome of it springing, doubtless, out of shoets
from the old stock which had lived through this leug
interval, some of it a fresh product of the age. Theso
ballads were popnlar in the largo and striet sense: that is,
they were the crention and the maaifestation of the whole
Eeople, great and humble, who were still one in nll essentials,

aviag thoe same belief, the samo ignoraace, and the samo
tastes, and living in much eloser relations than now. Tho
diffusion of knowledge and the stimulation of thought
through the art of printing, the religivug and intellectual
consequences of tho Reformation, the intrusion of cold
reflection inlo a world of senso and faacy, broke up the
national uaity. 7The educated classes took a direction of
their own, and left, what had been a eommon treasure, to
the people in the lower sense, tho igaorant or unsohooled
mass. (erman hallads have been collected in eonsider-
able numbers. The sources have hcen “flying leaves,”
manuscripts, printed song-hooks (mostly of the sixtoenth
contary), and oral tradition. In interest they nre decidedly
inferior to the Scandinavian and English.

Christianity and foreign culturc, which in different ways
have been equally destructive in their cficets upon aneient
national poetry, were introduced into the Seandinaviaa
countries much Inter than into Germany and England. In
the Seandinavian countrics, too, Lhe pensantry long main-
tained n mueh higher posilion. They were not an op-

ressed and ignorant class, but free men, who shared fully
t the iadigenous culture, and so were well fitted to keep
and Lransmit their poctieal heritage. While, therefore, the
horoie ballnds of Germany and England have beea lost—
those of England utterly, those of Germany being preserved
only in epio conglomerates like tho Nibclungenlied—and
while the mythical eycle in both eountries is but feebly, if
at all, represcnted, Scandinavin has kept o great deal of
both. Tho story of Thor's Hammer forms tho subjecl of n
ballad still known in all the Scandinavian eountries ; n vol-
ume of hallads concerning Sigurd has been gathered from
tradition in the Faroe Isles within this century, and several
ballads of this cycle and of that of Dietrich of Bern are found
in Danish manuscript ballad-hooks. Svend Grundtvig, the
cditor of the still unfinished hut truly magnifieent collection
of the old Daaish ballads, has nrranged them in four classes :
first, the }eroic; second, the Trylleviser, or ballads of
ginnts, dwarfs, nixes, clves, mountain spirits, enchantment,
spells, and ghosts; third, the Iistorie ; nnd fourth, ballads
of Chivalry. The historic ballads (intending their orig-
innl, not their actual, form) mostly fall within the period
from 1150 to 1300; Lhe chivalrous are later, and the two
olher classes belong to a still earlier term, which may ex-
tend over the first half of the twelfth century, and into, or

erhaps through, tho eleventh; that is, to tho epoch of tho
introduction of Christianity. Ballads nre best preserved
by ornl tradition in Norway and the Faroe Isles, but not
at all, there, in old manuscripts; Sweden has a few manu-
scripts, and Denmark a great number, writlen mostly hy
noblo ladies living on their estates, and giving the hallads
as they were snng threo or four hundred years ago, as well
in tho lord’s enstle ns in the pcasant’s hut. The Danish
ballads were collected in o printed form enrlier than any
others exeept the Spanish. Vedel published a hundred in
1501 ; another collection, called Tragica, or old Danish
historie love-ballads, appeared at Copenhagen in 1657 ; and
in 1695 Syv rcpublished Vedel's ballads, with the addition
of nnother hundred. .

The English have preserved but a moderate number of
very carly ballads, and the date of many of iheso it is im-
gossible to fix. There are some narrative poems in Anglo-

Saxon which, without streteh of langunge, might bo called
ballads. The Norman Covquest, and the predominanco of
the Freach langunge for more than two hundred years, had
of course memeatous literary consequeneces, hut there is no
reason why the produetion of tho native ballad should have
stoppod. The story of tho Saxon outlaw lereward, which
begins with tho second ycar afler tho Coaqucst, and has
been handed dowa to us in Latin pruso of the twelfth een-
tury, is full of such ndventures as form the themes of bal-
Jads, and very likely was made up from popular soags.
Such ballads, if they existed, nre lost, but hallads concern-
ing outlaws aro among Lhe earliest and hest ones of Lhe
Eoglish. Inplace of Ilereward of the Conqueror's time, and
Fulk Yitz-Wario of John’s time (whose history was nlso ex-
tremely popular), we huve Robin lood of nncertain time.
Songs of Robin 1lood and of Randolph, earl of Chester
(probably the third carl, who died in 1232), we know, from
Piers Ploughman, wero carrent among the lower orders at
the middle of tho fourteenth century, and one Robin 1lood
ballad exists i a manuscript which may be as old as the
first quarter of the next century. Aaother oceurs in a
munuseript dated at abont 1500, others ia the Perey manu-
script. Tho Little Gest of Robin 1lood, which is a min-
iaturo epio madc up of half n dozen ballads, was printed

by Wynken de Worde, “probnbly,” says Ritson, “in 1489.”
We may rensonably place the origin of the Rebin lloed
ballads as early ns the thirteenth eentury. To Lhe thir-
teenth eentury may belong lugh of Lincoln, which is
founded oa an incident that ocenrred in 1255. An Aaglo-
Norman ballad on the same subjeet twice refers to a King
Henry, and is therefore pul within the reign of Henry
ITI., which ended 1276. Kir Patrick Spens, if the oeca-
sion of the ballad has been rightly understood, dates from
1281, After this there aro oaly one or two hallads with
dates till we eome to the Battle of Otterbourn, 1388, from
which time we havo a sueeession of hallads founded on
nseertained events, down to the middle of the eighteenth
century.  Ballads like thoso of Grundtvig's second elass
exist in a small number; ono of them in a manuseript
of the middle of the fifteenth century. Tho little that
wo havo of ballads of the Arthur eycle, and many of the
best of all kinds, we owe to the Percy manuscript, written
just before 1650. A few hallads besides those named
have been gleaned from manuseripts and early prints,
but a largo part of our wholo stock has been reeovered
within (ho last huadred years from the oral traditioa of
Scotland. The first impulse to the collectiag of this poetry
was given by the publication of Percy’s ¢ Relignes” in
1765. The * Reliques” inspired Biirger and 1llerder,
through whom, and especially through Ierder’s “ Volks-
lieder ”” (1778-79), that interest in the liternture of the peo-
ple was awakened in Germany which has spread over the
wholo of Europe, and has led to the collecting and study
of the traditional songs and tales of all Lhe European, and
some of the Asiatic, African, and American raccs.

Tho Spaaish alono of the Latin nations ean boast a bal-
lad poctry of great compass and antiquity, Following tho
law of analogy where documents are wantiag, the origia of
theso ballads would be put between the years 1000 and
1200, the period when Lhe Spanish nationality and lan-
guago had been developed to that degree whieh invariably
incites nnd leads to expression in epie song. Some sort of

opular poetry about tho Cid (whose time is 1040-99) is
l:nown to have beea sung as early as 1147; the poem of tho
Cid iteelf is placed ahout 1200. During the eentury that
follows wo find oecasional mention of ballad-singersg, but no
ballads. As in Germany, the popular poetry, after the first
bloom of the nationul genius, waus supplanted by art-poetry,
among the higher classes, and it passed out of notice for
two or three hundred years. A reaction set in in the six-
teeath ceatury. This was the glorions period of Spanish
history, and the return to the national poelry was a nat-
ural coasequenece of tho powerful stirring of the national
mind. Omitting “flying leaves” or broadsides, and a few
ballads in the “ Cancionero General” of 1511, the earliest
collection of Spunish hallads is an undaled “Cancioaero de
Romanees,” printed at Antwerp about 1546; nnd this, it
must he observed, is the first ballad-book priated in any
language, and was gathered in parl from the memory of tho
people. Other similar collections followed, from which was
mndo in 1600 the great “ Romancero General.” Towards
the end of tho scveateenth century the national ballads de-

L clined in favor,with a decline of national spirit, hat sinece

the heginning of the present century they have been re-
stored to n high estimation at home, and have gained the
admiration of tho world. The oldest ballnds are those
which relute to the history and traditions of Spain, and re-
connt (he exploits of Bernardo del Curpio, Fernan Gon-
znlez, the Seven Lotds of Lara, and the Cid. Then comes
a variety of romaatie and chivalrous ballads, and thea bal-
lads of tho Carlovingian eyele. These vldest and most
characteristic of the Spanish ballads have been excellently
edited by Wolf and Ilofmaan, and the entire body of this
liternture, smountiag to moro than 1900 piceces, is included
intho “ Romancere General,” edited by Duran in 1849-51,
a work which surpasses every other in tho same line, ex-
cept tho Danish eollection of Grundtvig. The collections
of ballads in the other Latin languages will be found below.
Tho most importaat are the Portuguese ““ Romanceiro,” by
Almeida-Garrett, 1863 ; the Piedmonteso ballads, by Nigra,
1858-63, and the “Songs and Tales of the Italian People,”
by Comparetti and 1)'Ancona, begun in 1870, both first-rute
works; Arbaud’s, Puymaigre's, and Bujeaud's French col-
lections.

The ballads of other Enropean nations are searcely less
interesting than those which have been noticed, and thoso
of races which possess little or no other liternture are pecn-
linrly instruetive, by reason of tho light which they throw
on ihe history ef national poetry; for instance, the songs
of tho Slavie raees, and, most of all, of the Servians. The
Slavic songs as a elass are distinguished from the Tentoaic
by tho sbseneo of the sentiment of romantie love and of
ehivalrous heroistn.  In their form, too, they are much less
dramatic, and even tho division of epie from lyrie songs is
not casy. Many songs begin with n few parrative verses,
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and then become entirely lyrie, and the narrative part is
nlmnost always deseriptive, The Servians—espeeially those
of Turkish Servis, Bosnia, and Montenegro, who have not
been much affeeted by eivilization—aflord u capital example
of n rnee that has not outlived the ballud ern.  Vuk has eol-
lected live or six hundred of their songs, one third of them
epie, nnd overy one of them from the moaoths of the people.
A few ot these are, io their netun] form, as old as the 6f-
teenth eentury, seine belong to » remoter time, and Indeed
many retain marks of an ante-Christinn origin.  So far,
the Servians are like the German nations : the distinetion is
that the fonutain of popular poetry still flows, and thet he-
reic puems hnve been produced among the Serviaas io this
century which are essentinlly similnr to tho older ones, and
not at nll inferior. We find the nnﬁonnljloeiry. there, in a
condition elescly resembling that in which it waa among
the races of Northern and Eastern Europe many hun-
drod years age. New aongs appear with new occasions,
but ito not supersede the ancient ones. The heroic ballads
are chanted at taverus, in the public squares, in the halls
of chiefs, to the accompsniment of a simple instrument.
Sometimes they are only reeited, nnd in this way arctanght
by theold te the young. Allclasses knew them: the peasant,
the merchant, tho huyduk (the klepht of the modern tireek, n
sort of Kobin Hood), as well as the professionn] bard. Neo
class scorns te sing them—not oven the clergy or the chiefs.

One or two general remnrks are required to prevent mis-
conceptiony and to supply omiesions. From what hasheen
said, it may be seen or inferred that the popular ballad is
not originally the prodnet or the property of the lower or-
ders of the people. Nothing, in fact, is more obvious than
that many of the ballnds of the now most refined nntions
had their origin in that class whose acts and fertunes they
depict—tho upper elass—though the growth of civilization
has driven them from the memory ot the highly-polished
and instructed, and has left them as nn exclusive possesgion
to the unedueated. The genuine popular ballad had itsrise
in n time when the distinctions since brought about by ed-
uention and other circumstances hnd practically no exist-
ence. Thervalgar ballads ol our day, the “ breadsides ”” which
were printed in such hnge numbers in England and else-
where in the sixteenth ecntury or Inter, belong to a different
genus ; they are produets of a low kind of art, and mest of
them nre, from a titerary peint of view, thoronghly despic-
able nnd worthless.

Next it must he observed thnt bnllads which have been
handed down by long-repeated tradition hnve slwanys depert-
ed congiderably fremn theireriginal form. If thetransmission
has been purely through the meuths of unlearned people,there
is less probability of wilful change, but onco in the hands of
professional singers, there is no amonnt of change which
they may not underge. Last of all comes the modern ed-
itor, whose se-cnlled improvements are more to be fearced
than the mischaveos of a thousand yoars. A very old bal-
Ind will often be found to have resolved itself in the course
of what may be called its propagatien into several distinet
shapes, nnd ench of these again to have received distinot
mo&iﬁcntiona. When the fashion of verse has altered, we
shall find n ehange of form as great as that in the llilde-
brandslied, from alliterntion without stanza te stana with
rhyme. In nll cases the language drifts inscosibly from
ancient forms, though net nt the same rate with the lun-
guage of every-day life. The professional blind-singer or
minstrel, whose sole objeet is to plonse the andience before
him, will alter, omit, or add, without sernple, and nothing is
more eomtmon than to find different ballads blended together.

There remains the very curious question of the origin of
the resembianees which are found in tho ballnds of different
nations, the recurrence of the rame incidents or even of the
samo story, among races distinet in blood and history, and
geographieally for separated. The Scottish baltad of May
Colvin, for instnoce—the German Ulinger—is nlso fonnd in
tho Swedich, Duteh, S}muiah, Portaguese, Italian, French,
Servian, Boheminn, Wendish, Esthonian, Breton, and per-
haps vther langnages. Some havo thought that to explain
this phenomenon we must go baek nlmost tothecradle of man-
kind, to 8 primeva] common aneestry of alt or most of the
nations among whom itnpgcars. Butso augnst an hy#mthesis
is searcely necessary. ’'I'he incidents of mnny baliads nro
snch ns might oceur anywhere and at any time; and with
regard to agreements that eannot be expluined in this way,
we have only to remember that tales nnd sengs were the chief
socinl nmusement of all elasses of people in all the nations
of Enrope during the Middle Ages, and that new stories
woulil be engerly songht for by those whose business it was
to furnish this mnusement, and be rupidly sprend among
the fraternity. A great effect was undoubtedly produeed by
!hCJrusmlcs, whieh both brought the chief Kuropean na-
tions into eloser intercourse and nade them acquainted with
the East, thus facilitating the interchnnge of stories and
greatly enlurging the stock.

The mast important colleetions of ballads are—

FEnglish.—>* Reliqgues of Anelent English Poetry,” hy
Thomas Percy, fourth improved el., Lendon, 1761, anid often
sineo; ‘ Aneient and Modern Scottirh Songs,” hy David
Herd, second ed., 2 vola., Bdinburgh, 1776 ; * Minstrelsy of
the Scottish Border,” by Sir Walter Seott, 3 vols., Edio-
hurgh, 1802-3, and often sinee; * Popular Hellads mnd
Songs,” by Robert Jamieson, 2 vols.,, Edinburgh, 1806;
“ Ancicnt Becottish Ballads,” by George It. Kinluch, Edin-
bargh, 1827; “ Minstrelsy, Ancient and Medera,” by Wil-
liam Motherwell, Glasgow, 1827; “ Englith and Beottish
Ballads,” by F. J. Child, 8 vols., Boston, 1860, whicl eon-
tains all but two or three of the ancient batlads, and a full
list of collections; “ Bishop Percy’s Folie Maunusreript,” by
J. W, llales and F. J. Furnivall, 3 vols., London, 1867-88.

Seandinacian,.—* Danmnrks Gamle Folkevizer” (% The
Ancient Hallads of Denmnrk '), by Svend tGirundtvig, 3 vola.,,
and part of a fourth, Copenhagen, 1853-72—by fer the
greatest work in this class of literature; “ Ancient Danish
Ballads,” translated from the eriginals by R. C. Alex.
Prior, 3 vols., Londen, 1866 ; “ Nerske Folkeviser” (* Nor-
wegian Ballads"), by M. B. Landstad, Christinnia, 1853;
“(amle Norske Folkeviser” (“ Ancient Norwegian Bal-
lads”), by Sophus Bugge, Christiania, 1858; “Svensks
Folk-Vigor ” (** Swedizh Ballads ”’), by Geijer and Afzelios,
3 vols., Stocklielm, 1814-16; “Svenska Fornsanger,” by
A. I. Arwideson, 3 vols,, Stockholm, 1834—2; HKoza War-
ren’s “ Diinisehe Volkslieder,” llamburg, 1858, “Norwe-
gische, ecte. Volkslieder,” Hambnrg, 1866, “Schwedischo
Volkslieder,” 1Tamburg, 1857 ; * Fierdiske Kvaeder " (% Bal-
1ads of the Faroe Isles”’), by V. U. Hlammerzhaimb, 2 parts,
Copenbagen, 1851-55; “Telenzk Fornkvadi,” by Grundtvig
ané Rigurdseon, 3 parts, Copenhagen, 1854-59.

High German.—*Des Knaben Wunderhorn,” Arnim and
Brentano, 3 vols., llcidelberg, 1808-08, 4 vols., Herlio,
1853-54 ; “ Alte tentsele Volkslieder in der Mundart des
Kuhlindehena,” Vienna nand Hambarg, 1817; ¢ Oesterreich-
ischo Volkslieder,” Ziskn and Schottky, Pesth, 1819; *“ Dio
Volkslieder der Deutschen,” F. K. von Erlach, 5 vels,
Mannheim, 1834-36; “Schlezisehe Volkslieder,” Hoffmnon
von Fallersleben and Richter, Leipsie, 1842; ¢ Alte hoch-
und nieder-deutsche Volkslieder,” L. Uhland, 2 vola., Stutt-
gnrt, 1844-45; ¢ Deuteche Volkslieder,” F. L. Mittler, Mar.
borg and Leipeie, 1855; “ Frinkische Volkelieder,” F. M.
von Ditfurth, 2 parts, Leipsic, 1855; “ Deuntscher Lieder-
hort,” L. Erk, Berlin, 1856 ; “ Die historischen Volkslieder
der Deutschen,” R. von Liliencron, 4 vols., Leipslo, 1865-69.

Low-German, Netherlandish.—* Letterknndig overzigt
en proeven van de Nederlandsche Volkszangen,” J. C. V.
le Jenne, Amsterdnm, 1828: Uhland, as before; “ Ouade
Vinemsche Liederen,” J. F. Willems, Ghent, 1848; ¢ Nije-
derlindsche Volkslieder,” Heffinnnn von Fellerzleben, sec-
ond ed., Hinnnover, 1856; “ Chants Populaires des Flam-
ands de France,” E. de Counssemsaker, Ghent, 18386,

Spanish and Portugucse—* Tesero de los Romanceros,”
cte., Eug. de Ochon, Paris, 1838, Bnreelona, 1810; “ Roman-
cero Castellane,” G. B. Depping and A. A. Galigne, 2 vols.,
Lelpsic, 1844 ; “ Romnneero General” (vols. x. and xvi.
of “Biblioteea de sutores Espsfioles”), Madrid, 1819-3] ;
“Obzervaciones sobra In poesia popular,” eic., M. Mil§ y
Fontsaals, Bareelonn, 1853: “ Primavera y Flor de Ro-
manees,” F. J. Wolf and C. Hoffmann, 2 vols., Berlin, 1856;
“ Romanzen Asturiens,” 1. & w., José Amader de los Ries,
in “ Jahrbueh fiir romanisehe- u. englische Literatur,” iii.
268, 1861 ; “ Cancionero Popular,” .iafuente y Aloantara,
2 vols., Madrid, 1866 : “ Cansons de la Terra, Cants populars
Catalans,” F. Pelay Brix y Candi Candi, 3 vols., Barcelons,
1866-71; “ Romanceiro,” Almelda-Garrett, 3 vuls,, Lishon,
1863; Th. Braga, “ Cancioneiro Popular,” Coimbra, 1867 ;
# Romanceiro Geral,” Coimhra, 1867; *“ Cantos Popnlares do
Archipelago Agoriano,” Porto, 1569; ““Ancient Spanish Bal-
Iads,” J. G. Lockhart, London, 1823; “Portngiesische Volks-
lieder u. Romanzen,” C. F. Bellermann, Lelpsic, 1861 ; “Ro-
manzero der Spanier u. Portngieser,” Stuttgart, 1866.

Ttalian.—* Canti pokmlsri Toseani, Corsi, Ilirici, Greei,”
N. Tommnséo, 4 vols., Venice, 1841-42, second ed. of vol. i,
1848; “Canti pop. inediti Umbri, ete.,” 0. Marconldi, Genos,
1856 ; “ Canzoni pop. del Piemonte,” C. Nigra in tho “ Ri-
vista Contemporaaen ” of Turin, 1858-63 ; ““ Saggio dicanti
Qop. Veronesi,” E. S. Righi, Verona, 1863 ; ¢ Volkslicder ans

“enctien, gesnmmelt von G. Widter,” 1864 ; “Cnatl pop. Sici-
liani,” G. Pitrd, vol. L., Palermn, 1879, vol. il., 1871; “ Canti
o Racconti del Popolo Ttalisno,” D. Comparottiand A. d"Ac-
cona, Turin and Florenee, vol. i.,1870; vol. ii., 1871 ; vol. iii.,
1872,

French.—*“Instructions relativesaux Poésies Popnlnires do
le France,” J..J. Ampére. Paris, 1853; ¢ Etndesur la poésie
popniaire en Normandie,” Eug. de Benurcpaire, Avranches,
1856 ; “ Chants populaires du pays eastrais,” A. Combes,
Castres, 1562; “ Chants pop. de la Provenee,” Damase Ar-
baud, 2 vols., Aix, 1862-64; “ Romancero de Champagne,”
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P. Turbé, 5 vols.,, Reims, 1863-64: “ Chants p(){). recueillis
dans lo pays messin,” Compte de Puymnigre,sMetz, 1565 ;
“ Chants ct chansons pop. des provinces de 'ouest, Poiton,
ete.,” J. Bujeaud, 2 vols., Niort, 1866; ** Des chansouns pop.
ohez les anciens et chez les Frangais,” C. Nisard, 2 vols,,
I'aris, 1867; * Reeneil de chants historiques frangais,”
Leroux de Lincy, 2 vols., Paris, 184142,

Rouman and Wallachian.— Ballade,” B. Alexandri, 2
vols., Jaesy, 185354 ; and “ Poesié Populare nle Romani-
lor,” Bucharest, 1866 ; ¢ Ballades ct chants pop. de la Rou-

maunie, recucillis et tradaits par Alexandri,” Paris, 18553

“ Ronman Anthology, National Ballads of Molduvia,” etc.,
1. Stanley, lertford, 1856; (Alexandri’s) “ Rumiinische
Volkspocsie,” deutsch v. W. v. Kotzebue, Berlin, 1857;
“Pacsin Popurala, Balade,” Marienescu, Pesth, 18595  Ro-
miinische Volkslicder,” Schuller, Hermaunstadt, 1859.
Romaic.—** Chants populaires de la Gréee moderne,” C.
Fauricl, 2 vols., Paris, 1824-25; the same in German, by
W. Miiller, Leipsie, 1823;  Neugriechische Volksgesiinge,”
J. M. Firmenich, Berlin, 1840 ; “ Canti popolari Toseani,
Corsi, Illiriei, Greei,” N, Tomasséo, 4 vols., Venice, 1841-42;
“ Neugriechische Volks- u. Freiheitslieder,” D. 11. Sanders,
Leipsic, 1842; “Das Volkslcben der Neugriechen,” ete.,
D. 1. Sanders, Mannheim, 1844; “ Die neugricchischen
Volkslicder,” Th. Kind, Leipsic, 1849; ¢ Chants da Peuple
en Gréce,” Compto do Marcellus, 2 vols,, Paris, 1851;
“*Awopara Snporixa Tis "EAAdSos ” (Popular Songs of Greece),
Spyr. Zambelios, Coreyra, 1852; * Carmina popularin
Grmeine recentioris,” A. Passow, Leipsic, 1860; “ Anthol-
ogie neugriechischer Volkslieder,” Th. Kind, Leipsie, 1861.
Slavie, Eastern Brauwch.—1. a, Russian.—* Piesni russ-
kago, narodn” (Songs of the Russinn People), J. Sak-
harof, 5 parts, St. Petersburg, 1888-39; ¢ Picsni sobrun-
niya, P. V. Kirieevskim” (Songs collected hy P. V. Ki-
rieveky), 8 parts, Moscow, 1850-68; “ Piesni, cte.” (“ Songs
collected by P. N. Rybnikof”), 5 vols., Moscow, 1861-70;
¢ Russkiya Narodniya Piesni” (Russian Popular Songs),
collected and arranged by P. V. Shein, vol. i., Moscow, 1870;
“Stimmen des russischen Volks in Liedern,” 1, v. Gotze,
Stattgart, 1828; “Dic Balalaika” (Rassian Popalar Songs,
in German translalion), J. Altmann, Berlin, 1863; “ The
Songs of the Russinn Pcople, as illustrative of Slavonic
Mythology und Russian Social Life,”. by W. R. S.
Ralston, London, 1872, &, Malorussian, Ruthenian.—
“ Malorossiiskiya Piesni” (Little-Russion Songs), M.
Maximovitech, Moseow, 1827; ‘“Picsai Ludu ruskiego
w Guolicyi” (Songs of the Russian Pcople in Galicia),
7. Pnuli, Lemberg, 1839—40; “Shbornik vkruinskikh Pic-
sen ” (Cuvllection of Songs of the Ukraine), M. Maxi-
movitch, Kief, 1849; ¢Pisni, Dumki,” cte. (“Songs,
Thoughts, and Jests of the Rassian People in Podolia,
Ukraine, and Little-Rassia”), A. Kotzipinsky, Kief, 1862 ;
“Volkslieder dor Polen” (i. e., of the Ruthenian pcople in
Poland), gesammelt u, iibersetzt von W. P., Leipsio, 1833 ;
“ Die poetische Ukraine,” F. Bodenstedt, Stuttgart, 1845.—
II. 1lyrico-Servian.—1, a, Servian.—* Narodne srpsko
Pjesme ” (“Songs of the Servian Pcople ”), Vuk Stephan-
ovitch Karaidshiteh, third ed., 6 vols.,, Vicnna, 1841-66;
“Volkslieder der Serben,” Talvj {Mrs. Robinson), sccond
ed., 2 vols,, Leipsic, 1853 ; ‘“ Die Gesiinge der Scrbon,” 2
arts, 8. Kapper, Leipsic, 1852 ; “ Poésics populaires Ser-
cs,” A. Dozon, Paris, 1859. &, Bosniau—* Srpske Na-
rodno Pjesme iz Bozne” (* Songs of the Servian Pcople in
Bosain”’), J. V. Petranovitch, Serajevo, 1867. e, Monte-
negrin—* Pjevaniju Tzernogorska,” ete. (“ Popular Poetry
of Montencgro and Ilerzegovina”), collected by Tshubar
Tshoikovitch, ed. by J. Milovuk, Ofen, 1833 ; another col-
lcction, ed. by himself, Leipsic, 1839. d, Dalmatian.—
“ Rnzgovor ngodni” (“Entertaining Conversations ), by
A. Cacich Miossich, Venice, 1759, Agram, 1862; “ Viaggio
in Dalmazia,” Alberto Fortis, 2 vols,, Venice, 1774. 2, Croat-
fan.~—* Narodne Pjesme” ete. (“ Popular Songs of the
Croats, Dalmatians, Bosnians, and Servians”), Leopold
Zupan, Agrua, 1848. 3, Slovenian (Slaves of Curniolu und
Carinthin), ¢“ Slovenske Pesmi krajnskigo narodun” (*“ Songs
of the Slovenzi in Carniola”) [Achazel and Korytko], Lai-
hach, 1839-44; “Nurodne Pésni ilirsko,” cte., Stanko Vraz,
Part 1., Agram, 1839; “ Volkslieder ans Krain,” {iborsctat
von Anustasins Griin, Leipsic, 1850. 4, Bulyarian.—*Bul-
gurske Narodne Pésni,” D. and K. Miladinof, Agram, 1867,
Western Brunch, L. Czekho-Slovakian.—1, «, Bohemian and
Morarian.—* Pjsnd nérodnj w Cechach” (**Songs of the

People in Bohemin”), J. Erben, 3 parts, Prague, 184245 |
(“ Songs of the Moravian Peo- |
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“ Morawsk ¢ nfirodnj Pjsné
ple ), ¥. Suschil, Briinn, 1835, 1840, also 1853-57 ; Bohm-
ische Roxen,” Ida v. Diiringsfeld, Breslan, 1851 ; “Bohm-
ische Granaten, Czechische Volkslieder,” M. Waldau, 2 vols,,
I'rague, 1858-60. b, Slorak.—*“Slownnské Narddaj I’jsné,”
F. L. Czelakowsky (including, besides Slavak songs, Slo-
venian, Bohemian, ete.), 3 purts, Prague, 1822-27, and
1839-44; ‘“Ndrodnjé zpiewanky &ili pjesnd swictské Slo-

wikia w Uhrach” (¢ Songs of the Slovaks in 1langary ”),
J. Kollar, 2 parts, Buda, 1823-27, 1834-35. 2, Polish.—
“Piesni polekie i raskie Luda galicyjskiego” (*“‘Songs of
Lthe Polish and Rassian people in Galicia”), W. z. Oleska,
Lemberg, 1833; ** Piedni Luda bialo-chrobatéw, mnzuréw,
i russinéw z nnd Bugu” (“ Songs of the White Chrobatians,
Massoviang, and Russinians on the Bng”), K. W. Woicicki,
Warsaw, 1836 : “ Piesni Ludu polskiego w Galicyi” (“Songs
of the Polish People in Galicia”), Z. Panli, Lemberg, 1838;
“Piefni Ludu polskiego,” P, Kolberg, Warsaw, 1857;
“Picéni Ludu polskiego w Gi6rnyin Szlasku” (¢ Sangs of
the Pelish People in Silesia”), Jnliusz Roger, Wroclaw,
1863. 3, Sovrabiun- Wendish.—* Volkslieder der Wenden
in der Ober- u. Nieder-Lausitz”, L. llaupt and J. E.
Schmaler, Grimma, 1841-43. General Works.—“1listor-
jcal View ol the Langnages and Literatnre of tho Slavic
Nations,” cte., Talvj (Mrs, Robinson), New York, 1850 ;
“Rluwische Volkslieder ” (Russian, Bohemian, Sovnk, Bul-
garian), J. Wenzig, 1lalle, 1830; “Slawische Balalaika”
{Russian, Littlo Russian, Carniolan, Polish), W. v. Wald-
briihl, Leipsie, 1843,

Lithuaniau.—* Littanische Volkslieder,” collected and
translated by G. I1. F. Nesselmann, Berlin, 1859 ; * Litthaa-
ische Volkslieder u. Sagen,” Wm. Jordan, Berlin, 1844,

Breton—* Barzaz-Breiz, Chants populaires de la Bre-
tagne,” Th. Ilersart de la Villemarqué, fourth ed., 2
vols.,, Paris, 1846; ¢ Volkslieder aus der Bretagne,” A.
Keller u. E. Scckendorff, Tiibingen, 1841; “ Bretonische
Volkslieder,” M, llartmann u. L. Pfau, Cologne, 1859 ;
“Chants populaires de la Basse-Bretagne,” F. M. Lazel,
vol. i., L’Orient, 1868,

Of nen-Indo-European ruces the more important collec-
tions are—

Finnizh.—“ Finnische Runen” (Finnish and German),
by J1. R. von Schriter, edited hy G. 1. v, Schriiter, Stult-
gart, 1834; “Suomen Kansan wanhoja Runoja ” (** Ancient
Sengs of the Finnish People”), Oscar Tupelius, 3 parts,
Turassa, 1822-26 ; “ Kantclotar,” ete., “ The llnrp, or An-
cient Songs and llymns of the Finnish People,” E. Linn-
roth, 2 vols,, Helsingfors, 1840,  Esthonian—* Bhstnischo
Volkslieder,” original nnd translation, II. Necus, Reval,
1850-52. [ungarian.—“ Népdalok é Monddk ” (“Songs
and Tales”), J. Erdélyi, 3 vols., Pesth, 1842-48; ¢ Ausge-
wiihlte ungarische Volkslicder,” transluted and edited by
K. M. Keribeny, Darmstadt, 1851. Turkish.— ‘* Proben
der Volkslitteratur der tiirkischen Stimme Stid-Siberiens”
(*“Specimens of the Popular Literature of the Turkish
Races of South Siberia”), W. Radlof, 3 vols,, St. Pcters-
burg, 1866-70.

Of comprehensive works and eollections the most notico-
nblo are—* Stimmen der Vélker in Liedern,” J. G. v. ller-
der, 1778, cd. by J. v. Miiller, Tiibingen, 1807 ; Talvj (Mrs.
Robinson), “ Versuch ciner gesehichtlichen Charakteristik
der Volkslieder germanischen Nationen,” ete., Leipsic, 1840;
“Ilansschatz der Volkspoesic,” 0. L. B. Wolff, Leipsic,
1853; “ Volksdichtungen nord- u, siideuropiischer Volker
alter u. ncaer Zeit,”” J. M. Firmenich, 1867, F. J. Cuirp.

Ballanche (PienrE Siwox), a French social reformer,
born at Lyons Ang. 4, 1776. He pablished ‘“ Antigone,”

"an historical novel (1814),and “The Man Without & Name”

(1820). 1le beeame a member of the French Academy in
1842, and was a friend of Chateaubriand and Madamo
Réenmier. Amuvng his works arc an “ Essay on Sociul
Pnlingenesis ” and “ The Vision of Ilebal.” His philoso-
phy is abstruse and mystical, but he is regarded as a pro-
found thinker by some French critics. Died June 12,
1847, (Sce L. pe LoxExte, “ M. Ballanche, par un hommo
do rien,” 1811; J.J. AxpRng, “Ballanche,” 1849; AL-
pErT AUBERT, “ I. S. Bullanche,” 1847.)

Ballarat,an Australinn town and gold-ficld in Victoria,
75 miles W. N. W. of Melbourne. The gold-mines of this
place, which were opened in 1851, are among the richest in
the colony of Vietorin., Dallarat is unrivalled in the fine-
ness of its gold, which averages twenty-threo and n half
carats, the pure metnl being twenty-four carats. Pop. in
1871, including the suburbs, 64,260.

Bal'lard, a county in the W. of Kentucky, hordering
on Illinois and Missouri. Area, 400 square miles. It is
bounded oa the N. W. by the Ohio River, and on the W.
by tho Mississippi. The surface is undulating. Indian
corn und tobaeco aro the chicf erops. Capital, Blandville.
Pop. 12,576.

Ballard Vale, o post-village of Andover township,
Essex co., Mass,, on the fhawsheen River and the Boston
and Maine R. R., 21 miles N. of Boston, has valuahle
water-power and extensive manufactories,

Bal'last [probuably derived from beal, ““sand,” und the
Ger. lust, n “load;” Fr. lest], stone, sand, or other heavy
substanco which is placed in the bottom of a ship when her
cargo is tov light te give her sufficicnt hold of the water and




